Teodor Miinz — Bojujte. dvihajte. ..

Preto by som chcel na nich apelovat: Bojujte
proti poklesu trovne nasich $kal, dvihajte vzde-
lanostnu Uroveri svoju i inych, pestujte a zacho-
vavajte svoju moralnu integritu, nebudte maso-
vymi a davovymi [udmi - miliénmi, ale snazte sa
byt osobami a osobnostami. Bojujte proti de-
valvacii urcitych hodnét, bojujte proti kulttrne-
mu braku, ktorym nas zaplavuje knizny trh, king,
televizia, proti korupcii, mafidnstvu, bojujte, bo-
jujte...

Pocujem vasu ironickud vycitku: Bojujte, bo-
jujte proti svetu, ktory sme vam pripravili my
starsi, tahajte za nas horuce gastany z ohna. Do
istej miery mate pravdu. LenZe ¢lovek nie je v
dejinach len svojim panom.Vselico ho prevalcu-
je a odhodi inam. Nam sa to stalo, ako viete, v
hojnej miere a dufajme, Ze vas osud bude lepsi.
A tak aj vaSe moznosti. Prajem vam vela Gspe-
chov. V kazdom pripade budete vsak aj vy raz
davat varovné odkazy mladym. Inak to nejde.*

FrantiSek Novosad — Plavha proti pridu
/ Sailing Against the Stream

§éfredaktori si zvykn( staZovat na tri veci: na
nedostatok penazi, na nedostatok dobrych
prispevkov a na nedostatok Citatelov. A ¢im je
casopis mensi a naroc¢nejsi na seba i na svojich
Citatelov, tym su staznosti $éfredaktorov oprav-
nenejSie: naozaj niet dost penazi, niet dost do-
brych prispevkov a pocet Citatelov je vZdy men-
$i, ako by si Casopis zasluzil. Nechajme teraz bo-
kom prvy predmet staznosti, i ked si niekedy
myslime, Ze tam, kde je prvy problém vyrieSeny,
tam sa lahko da riesit aj druhy a treti.Teda, kto
ma dost prostriedkov, dokaze ziskat kvalitné
prispevky a dokaze ziskat aj Citatelov. Je to vsak
len predstava, v realite Zial niet nijakej priamej
Umernosti medzi mnoZstvom zdrojov a kvalitou
prispevkov a mnoZstvom Ccitatelov. Dokonca v
pripade Kritiky a Kontextu nie je celkom na mies-
te staZovat sa na nedostatok kvalitnych pris-
pevkov. Iste, vedeli by sme si predstavit kvalit-
nejsie prispevky, ked to vSak porovname s tym,
¢o slovenské intelektudlne prostredie ponuka,
Kritika a Kontext patri urcite k tym, o v sutazi o
ziskavanie kvalitnych prispevkov nezostavaju
vzadu.

VaznejSim problémom su vsak Citatelia. | ked
Udaje o pocte redlnych Ccitatelov patria v kaz-
dom casopise k ,redakénym tajomstvam®,
predsa len, kedZe starosti vetkych $éfredakto-
rov st skoro rovnaké, moino by bolo potrebné
uz nahlas povedat, ¢o vSetci vedia, Ze totiZ na
Slovensku sa straca a moZno sa uz aj stratil ¢i-

ditors-in-chief usually complain about three

things: lack of money, lack of good contribu-
tions, and lack of readers.The smaller the journal
is and the more demanding it is with respect to
itself and to its readers, the more just these com-
plaints are: there is neither enough money nor
enough good contributions, while the readership
is still far smaller than the journal might reasona-
bly deserve. Often, we tend to think that by solv-
ing the first difficulty we can also solve the sec-
ond and the third; it seems to follow that where
the financial means are sufficient, one should also
be able to attract quality contributions and a
wider readership as well. Unfortunately, this is an
illusion. In reality, there is no equivalence be-
tween the amount of financial means, on the one
hand, and the quality of contributions and the
number of readers on the other. In the case of
Kritika a Kontext, whose resources are modest,
it would be somewhat incorrect to complain
about the lack of quality contributions. Of cour-
se, we can always imagine contributions of a high-
er quality than those we have but, when compar-
ed to what is currently on offer within the Slovak
intellectual community, Kritika a Kontext is hard-
ly a loser in the contest for quality contributions.

The issue of readership, however, represents
a more serious problem. Even though the actual
number of ’real’ readers is a closely guarded
“editorial secret” for most journals, all journals
face the same challenge of declining readership.
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tatel. Najprv sa stratil Citatel narocnejSich peri-
odik, postupne sa tato pliaga prenasa na aj na
menej narocné periodikd, naklady casopisov
klesaju. To, Ze sa straca Citatel, eSte neznamena,
Ze noviny a Casopisy kondia, len menia svoj
,Sposob existencie®. Zostal totiz eSte pozera-
tel, a prezivaju vlastne len ti, ktori vychadzaju v
Ustrety ,,pozeratelovi.

»Zmiznutie Ccitatela® ma dalekosiahle do-
sledky a signalizuje zrejme zmeny v hibkovych
vrstvach nasej kultry. Dalo by sa o tom vela
povedat, tieto Uvahy vak zrejme vyUstia do tvr-
denia, Ze ,,zanik citatela* je priznakom postup-
nej destrukcie kritickej verejnosti.

Ide o to tento trend spomalit a pokial moz-
no obratit. Toto spomalovanie sa méze odohra-
vat na niekolkych rovinach:

Strata Citatela by sa zrejme dala spomalit
tak, Ze by sa distriblcia a propagacia kvalitnych
Casopisov vynala, asponi Ciastocne spod kompe-
tencie trhu.Viem, Ze okamZite sa ozv( trini li-
berali a za¢nt dokazovat, Ze o tom, ¢o je a ¢o
nie je kvalita, predsa nemézu rozhodovat nejaki
uradnici, alebo nejaka ,,komisia mudrych®, Ze o
tom mobzZe rozhodnlt len konzumenti, klienti,
odberatelia.

Takto by sa Ubytok Citatelov dal len spoma-
lit. Neda sa zastavit celkom a to preto, Ze Uby-
tok citatelov (narocnejSich textov) shvisi s tym,
Ze postupne sa kultira znalosti zacina nahrad-
zovat kultirou zrucnosti. Dnes celé sféry spo-
locenského Zivota su v rukach ,,zaucenych®, nie
v rukach ,,vyucenych*. Paradigmou je ovladanie
pocitaca: kolki z nas vlastne vedia, ako to podi-
tac robi, Ze ... Aviak napriek tomu, Ze to nevie-
me, tak spravidla na ffom to, ¢o potrebujeme
vieme urobit.Vieme teda, ,,ako* sa s tym zacha-
dza, nevieme, ,,preco* je to tak. Dnes napr. cela
sféra médii je zaleZitostou ,,zaucenych®, podob-
ne je to aj s politikou, nakoniec aj moderna eko-
nomika si dokaze, asporfi v istej miere, prerazit
svoju cestu prostrednictvom tych, ktori sa to
»naucili tym, Ze to robili“. A tu sme pri koreni
veci,,,zaucenec" nepotrebuje text o principoch,
potrebuje prirucku, navod a aj k tomu siahne az
potom, ked vietko ostatné zlyhalo.
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It should be admitted, loudly and finally, what
everyone already knows: Slovakia has been los-
ing readers and has probably lost them forever.
Readers of the more demanding, specialized pe-
riodicals were the first to vanish. Since then, this
’plague’ of decreased circulation has also gradu-
ally affected the more popular periodicals and
the print media more broadly. The disappearan-
ce of the reader does not mean that news-
papers, magazines, and journals are becoming
obsolete. Instead, what is happening is a change
to their ‘'mode of existence’. The audience still
remains, and only those publications that can
meet its demands will survive.

“The disappearance of the reader* has far-
reaching consequences and potentially signals
changes at the deepest layers of our culture.
Much more could be said about this issue --
these reflections could lead to the fuller claim
that the disappearance of the reader is a sign of
the gradual destruction of the critical public.

For those of us involved with such publica-
tions, the aim should be to slow this process
down or even reverse it, if possible. This slow-
down could take place on more levels:

The trend of declining readership might per-
haps be stemmed by liberating, at least partially,
the distribution and promotion of quality maga-
zines from the rigors of the free market. | am
aware that the market liberals will immediately
respond that doing so would be injurious to the
quality of content; that what is, and what is not
of a quality worthy of publication, cannot be
taken by some self-appointed officers or a “com-
mission of the wise®, but only by consumers,
clients, and subscribers.

But limiting the dynamics of the market would
not fully solve the problem. A declining reader-
ship cannot be stopped altogether because of
the connection between the decrease in the
number of readers (especially, those of the more
discerning, specialized journals) and the gradual
replacement of the ’culture of knowledge’ by the
"culture of skills’. Today, whole areas of social life
are in the hands of the ’trained’, not the ’educa-
ted’. Computer skills represent the paradigm:
how many of us actually know how computers
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Radikdlne sa meni aj spbésob vnimania,
spOsob citania.Vzorom citania uZ nie je rozbor
klasického textu, kde sa cez pochopenie grama-
tickych nuans postupne dostaneme k zmyslu
diela. Dnes musi vec byt pochopitelnd na prvy
pohlad, predsa nikto sa nebude pozerat na tu is-
tu vec eSte raz, ked sa na nas neustéle valia pru-
dy nového a obnoveného. Neda sa ni¢ robit: Zi-
jeme v dobe, ked ,,paradigmou’* vnimania je lis-
tovanie novin, sledovanie televizie. UZ film je
»zastaralym® médiom a obavam sa, Ze ho udr-
Zuje pri Zivote uZ len nostalgia, nie vedomie, Ze
ide o osobitny spdsob objavovania sveta.

Vydavanie naro¢ného casopisu je plavbou
proti prudu. Zarover je to vSak plavba v toku,
ktory sa moéze otolit. Moino to znie staro-
modne, no neviem si predstavit, Ze by spoloc-
nost, ktora by celd svoju existenciu zverila len
»kultire zru€nosti®, dokazala dlhodobo prezit.
Teda spolocnost, kde by sa o vSetkom podstat-
nom rozhodovalo medzi demagdgiou politikov
a poznamkami novinarov. Existencia ,tretieho*
hlasu je nevyhnutnou podmienkou ,,trvalo udr-
Zatelného vyvoja“ slovenskej spolocnosti. A to
je Uloha, ktora je mimo sporu ,,generacny kon-
flike".

Peter Zupm'é: Konvalinky / Lilies from the Valley

actually work? Notwithstanding our ignorance,
we are usually able to operate one when we find
it useful or necessary. That means we know
’how’ to use it, but we do not know why it is
so... Or, to take another example, the entire
media sector is today a sphere of the ’trained’.
A similar situation has taken hold in politics and
even the modern economic sector is able, at
least to a certain extent, to get by on the con-
tributions of those who ’learned while doing it’.
Here, we are getting to the core of the matter:
a “trainee* does not need a text about princip-
les.What he needs is a guidebook or a how-to
manual, and even these are referred to only
when everything else has failed.

Ways of perceiving and methods of reading
have also been changing recently. Reading as an
analysis of a classical text, gradually revealing the
meaning of the work through the understanding
of grammatical nuances, is no longer an accepted
paradigm. Overloaded as we are by the never-
ending flow of the new and renewed, we expect
everything to be understandable at first glance,
few having the time or inclination to bother to
look at the same thing twice. What can one do!
We live in times in which leafing through news-
papers and watching TV has become the ’para-
digm’ of perception. Even the serious film has, in
a sense, become an old-fashioned medium, and
| am afraid it has been kept alive only by nostal-
gia and not by the awareness that it is a unique
way of exploring the world.

The publication of a specialized journal with
aspirations to quality today means sailing against
the stream. However, at the same time a stream
that can be reversed. Probably this view will
seem tired and worn-out, but | remain sceptical
that a society that entrusts its existence only to
the ’culture of skills’ is capable of surviving in the
long run. It would be the kind of society where
the crucial decisions would be based on infor-
mation derived from the demagoguery of politi-
cians and the sound-bites of journalists. The exi-
stence of a ’third voice’ is an inevitable conditi-
on for the ’sustainable development’ of Slovak
society. And that is a task that goes far beyond
the problem of the generation gap.
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